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Paintings / knot variations 

These knot variation paintings constitute the major part of my fine-art painting practice and were 

first begun in 2019 when they became the body of work exhibited at my master’s degree show 

titled ‘The topological consequence of being // and the space between us’.


Below from my essay ‘A brief treatise on knots’ 2021 

The theoretical, mathematical knots at the heart of these artworks are impossible knots; they 

could not exist in reality, one could not tie them as a shoelace, for example, they are without end, 

their path could be followed indefinitely, infinitely. To me these knots have become analogous with 

the complexities of connections, relationships, of life, love, sex, death. Much of my work is 

concerned with these forever questions; often relating to human interactions, with ourselves, with 

each other and with the world around us, ultimately I am fascinated by what makes us uniquely 

human, what makes us, us. 

I see these images as poetic metaphors for all that makes us fragile and uniquely human. They are 

all titled after tunes by the legendary jazz saxophonist John Coltrane; the finished paintings, to 

me, feeling very jazz; the images improvised, riffed, around a set structural pattern in the manner 

of creative, progressive musicians improvising around a musical figure or melodic line. The knot 

paintings essentially take a clinical, mathematical notion and make it relatable to human emotion 

and experience with artistic interpretation and the physical intervention of the hand and eye.


* The full essay is available on my website www.bullockstudio.com 






   


‘After the crescent’ 
2022


120cm x 100cm x 4cm

Oil on canvas 






‘All or nothing at all’ 
2022


120cm x 100cm x 4cm

Oil on canvas 


(Sold - private collection) 






‘Compassion’ 
2021


120cm x 100cm x 4cm

Acrylic on canvas 






‘After the rain’ 
2021


120cm x 100cm x 4cm

Acrylic on canvas







‘Ascension’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas




	 	 	 


	 	 	 


‘A love supreme’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas


(Sold - private collection) 






‘Do I love you because you are beautiful?’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas







‘Cosmos’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas


(Sold - private collection) 






‘Body and soul’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas


(Sold - private collection) 






‘Evolution’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas







‘Equinox’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas







‘I never knew’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas







‘I’m a dreamer aren’t we all?’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas




 

‘Sweet sapphire blues’ 
2020


82cm x 82cm x 4cm

Acrylic on four canvases







‘Seraphic light’ 
2020


40cm x 80cm x 4cm

Acrylic on two canvases




 

‘Lush life’ 
2020


70cm x 230cm x 4cm

Acrylic, emulsion paint and gold leaf on three canvases




 

‘Tapestry in sound’ 
2020


60cm x 90cm x 4cm

Acrylic and emulsion paint on canvas







‘All morning long’ 
2022


40cm x 40cm x 4cm

Oil on canvas







‘Chronic blues’ 
2022


60cm x 90cm x 4cm

Oil and acrylic on canvas







‘Exactly like you’ 
2021


40cm x 40cm x 4cm

Acrylic and gold leaf on canvas




 

‘Focus on sanity’ 
2022


40cm x 40cm x 4cm

Oil on canvas







‘Late late blues’ 
2022


40cm x 40cm x 4cm

Oil on canvas




 

‘Red/blue experiment #2’ 
2022


40cm x 40cm x 4cm

Oil on canvas






‘How deep is the ocean?’ 

2020

80cm x 40cm x 4cm


Acrylic on two canvases

(Sold - private collection) 






‘Just you just me’ 
2022


40cm x 40cm x 4cm

Oil on canvas


(Sold - private collection) 






‘My favourite things’ 
2020


62cm x 90cm x 4cm

Acrylic and gold leaf on canvas


(Sold - private collection) 



History Tiles 

These come from a body of work looking into the anthropocene, the time humans have had an 

effect on our planet, in particular the fact we produce, slaughter and consume around 60 billion 

chickens each year.  When the human race becomes extinct scientists believe chicken bones 

fossilised in strata will denote man’s brief tenure of the Earth - article here in New Scientist  

https://www.newscientist.com/article/2187838-when-humans-are-wiped-from-earth-the-chicken-

bones-will-remain/ 




‘Untitled (history tile - gold, red, orange, chrome) 
2021


40cm x 40cm x 4cm

Bone casts in jesmonite, sprayed enamel paint and gloss lacquer 

https://www.newscientist.com/article/2187838-when-humans-are-wiped-from-earth-the-chicken-bones-will-remain/
https://www.newscientist.com/article/2187838-when-humans-are-wiped-from-earth-the-chicken-bones-will-remain/





‘Untitled (history tile - chrome, pink, red, purple, orange, gold) 
2021


40cm x 120cm x 4cm

Bone casts in jesmonite, sprayed enamel paint and gloss lacquer







‘Untitled (history tile - purple, pink) 
2021


80cm x 40cm x 4cm

Bone casts in jesmonite, sprayed enamel paint and gloss lacquer







‘Untitled (history tile - orange) 
2021


20cm x 20cm x 4cm

Bone casts in jesmonite, sprayed enamel paint and gloss lacquer







‘Untitled (history tile - red) 
2021


20cm x 20cm x 4cm

Bone casts in jesmonite, sprayed enamel paint and gloss lacquer







‘Untitled (history tile - purple) 
2021


20cm x 20cm x 4cm

Bone casts in jesmonite, sprayed enamel paint and gloss lacquer




‘Bone shadow’ paintings 

This series of paintings examines the same idea as the History Tiles but from a painted 

perspective and uses a technique I developed to create shadows of real chicken bones using a 

mixture of painted acrylic and airbrush applied paint. These paintings take their titles from the 

extensive lexicon of geological terms.


 

‘Obsidian’ 
2020


40cm x 40cm x 4cm

Acrylic on canvas




Bone shadow paintings 
 

‘Cryptocrystalline’ 
2020


50cm x 120cm x 4cm

Acrylic on canvas


‘Andalucite’ 
2020


50cm x 120cm x 4cm

Acrylic on canvas 



Photography 

At once beautiful and grotesque, this image also falls within my body of work and investigation 

into the anthropocene epitomising, as it does, the very state we are currently in regarding the rape 

of our planet, Gaia or mother-earth. This image for me is a perfect and stark metaphor for our 

disregard for our future, from the denuding of rainforests to the over-production of cheap-farmed 

animal protein with all the connotations and consequences inherent in the ethical issues this 

raises. ’The rape of Gaia’ is currently offered as an edition of six but I plan to issue this work as 

other limited multiples in different sizes and on different media - please contact me for options.


 

‘The rape of Gaia’ 
2020


70cm x 105cm

Giclee direct print on aluminium




Photography / knot sculptures 

This series of photographs extends my metal knot sculptures into the two-dimensional space with 

surreal and other-worldly landscape images; I call these works topological interventions. They 

allude to the mathematical nature of the original knot variation paintings; the influence of the knot 

imposing itself on an otherwise perfectly normal, natural landscape. I make these metal knots in-

situ and video-record the process; it is my intention to explore the possibility of then extending 

the life of these performances by minting NFTs of the films and including a unique giclee direct 

metal print in the sale - more information regarding this will be available soon.


 

‘Topological intervention #3 (water)’ 
2021


70cm x 105cm

Direct giclee print on aluminium




 
‘Topological intervention #1 (land)’ 

2021

70cm x 105cm


Direct giclee print on aluminium


‘Topological intervention #2 (forest)’ 
2021


70cm x 105cm

Direct giclee print on aluminium 



Photography / spectral knots 

A further creative extension of the knot works is exploited in the making of spectral knots purely 

with light. These unique images are all made during one single exposure; there is no photoshop 

trickery to the pictures, they are themselves a record of a moment of performance frozen in time, 

manifest as a ghostly presence suspended in space.


 

‘The unsaid’ 
2020


70cm x 105cm

Direct giclee print on aluminium




Sculpture / Mirror works 

This piece is the first of a planned series of mirror works which will all follow the same format of a 

message (written by whom, to whom?) on a mirror surrounded by a string of lightbulbs; the frame 

colour and written message colour may well change according to the work.


 

‘I will always love you’ 
2021


Dimensions variable

Gold gilt frame bevelled mirror, gloss paint, lightbulbs




Sculpture / God Bless America 

A passionately-made sculpture of mine that was created during the Gulf war of 2003 (and 

onwards) as a reaction to the west’s invasion of Iraq and then subsequently Afghanistan. This 

work was seen by Nicolas Serota, the then director of Tate Modern, who said he had wished he 

could have included it in an anti-war exhibition he had just curated. I still have the original that I 

believe should go to an institution, a museum or serious public gallery. However I do have some 

very interesting ideas as to how to produce many unique multiple versions of this work - please 

call for details.


 

‘God Bles America’ 
2005


65cm x 103cm x 3cm

Cast plaster, barbed wire, razor wire, acrylic paint




Sculpture / Night-watchers 

These sculptures are intended to reflect on the surveillance culture that we, as a society, are 

forced to endure on a daily basis; we are constantly under the scrutiny and gaze of CCTV 

cameras every which-way we turn. Are these night-watchers to be seen as sci-fi guardian angels, 

looking over us, ensuring our wellbeing; or are they malevolent demons spying on our every 

move? I would love to see these made for installations comprising a significant number of night-

watchers and I have devised ideas for whole-gallery works titled ‘Mass Observation’, after the 

sinister program of public surveillance initiatives in post-war Britain.


 

‘Night-watcher (prototype)’ 
2020


Dimensions variable

Cast / various materials




 
 

‘Night-watcher’ 
2021


Dimensions variable

Exterior installation view from ‘Awaken’ solo exhibition




Large-scale installation / sculptures 

This installation, ‘RISE’ (for Ukraine), was recently shown at the Global Peace Forum 2022 at 

Coventry Cathedral, located in front of the magnificent modernist stained glass window by John 

Piper. The work represents the rising of Ukraine and her people from the bloodshed of war, as well 

as being a memorial to those who have lost their lives.


 

‘RISE’ 
2022


Dimensions variable

Twenty four sunflowers, acrylic tubes, red liquid, black paint




Large-scale installation / sculpture 

The installation/sculpture ‘All we ever wanted was everything’ was the result of a commission 

from the world-renowned Mathematical Institute at the University of Oxford and was dedicated to 

the the Ukrainian people currently seeking refuge in Oxford and the surrounding areas. 


 

‘All we ever wanted was everything (for Ukraine)’ 
2022


Dimensions variable

50 metres of aluminium metal ducting, flags 



Mixed media  

This work was inspired by the first wave of Covid-19 lockdowns experienced in the UK and is a 

visceral response to the muddled and confused messaging that was coming from governments 

worldwide. There was a feeling of Orwellian nineteen-eighty-four style propaganda in all we, the 

people, were being told. Although a unique work, I feel certain that there is way to make credible 

multiples of this piece - please contact for details.


 

‘Do not speak / Do not breathe / Do not think’ 
2020


50cm x 150cm x 4cm

Screen-print, acrylic paint and collage on canvas




Painting / the demon studies 

This ongoing series of near-auto paintings is the result of a profoundly personal project based 

upon my own reactions to the Covid-19 pandemic and how it affected me. My overwhelming 

feeling from that time was one of constant fear and anxiety, bringing back, as it did, barely-hidden 

memories from a traumatic breakdown I experienced in my thirties. The recurrent fear of isolation 

and self-enforced imprisonment due to a terror of the outside was at times almost too much to 

bear; and so I retreated to my tiny basement studio at home and made these instinctive, heartfelt 

paintings, usually just with my fingers (no brushes) and paint to exorcise these demons.


 

‘Demon study I’ 
2019


25cm x 20cm x 4cm

Oil on canvas




 

‘Demon study II’ 
2020


25cm x 20cm x 4cm

Oil on canvas




 

‘Demon study III’ 
2021


25cm x 20cm x 4cm

Oil on canvas




 

‘Demon study IV’ 
2022


25cm x 20cm x 4cm

Oil on canvas




 

Exterior installation view with knot sculptures

‘Is it always about you?’ 

at ‘Awaken'

Solo exhibition


August/September 2021


All artwork, imagery and text 

copyright Andy Bullock 2022


andy@bullockstudio.com / www.bullockstudio.com

mailto:andy@bullockstudio.com

